Soloing With Success

hree years ago | began a

concerto program for my high

school symphony orchestra
that has made a tremendous impact
on the quality of that ensemble. In
the past, soloists had been selected by
a competition. Students would audi-
tion in the winter and the winners
would perform with the orchestra the
following spring. While the perform-
ances were acceptable, [ always sensed
a certain disdain on the part of the or-
chestra members. Many felt slighted
that a small minority was getting ali of
the attention.

A different approach was needed.
In the spring of 1985 I informed the
orchestra that during the following
May we would split the 100-member
group into two orchestras of equal
ability and perform an all-concerto
concert. The string students would be

by Bill Russell Scott

permanently assigned to one of the
two orchestras; the winds and brass
would work with each ensemble on &
rotating basis. Assistant conductor
Paul Buyer and I would share the con-
ducting responsibilities. Students
would not audition for a solo oppor-
tunity. Instead their selection would
be based on a mutual agreement be-
tween the conductor and the student.
1 invited students who felt they were
interested in performing a concerto to
discuss the possibility with me., We
then formed a committee consisting
of the student, private teacher, and
myself to select a concerto that would
be viable and beneficial for both the
performer and the orchestra. We
chose concertos one year prior to the
performance so that the students
would have the entire summer to
begin their work.
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In May of 1986 our first concerto
concett took place featuring 12
students performing 11 concertos. As
more students became involved, we
expanded the annual concerto con-
cert to include 16 soloists. Since then,
performing a concetto with the Spar-
tan High Symphony has become a
prestigious honor for the students.
The girls dress in formal gowns and
the boys wear tuxedos while the

Bill Russell Scott is orchestra coordinator
for the Spartanburg South Caroling
School District No. 7 and conducts the
symphony orchestra at the New England
Summer Music Camp. Scott holds a
bachelor’s degree in music education from
the University of Wisconsin-Superior,
and a master's degree in orchestral con-
ducting and string development from the
University of Wisconsin,
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Digital Trumpet and Organ, Mendelssohn &
Wagner Wedding Marches with Purcell's
Trumpet Tune, Clarke’s Trumpet Voluntary,
Telermann, Mouret, Handel, and other Bar-
oque favorites. Superb performances with
exhilarafing sound.

Compact Disc CD232 $16.85

Cigital Record 5232 £0.08
Raal-time Cassette 2232 $10.98

"CRYSTAL HAS PRODADLY THE WORLD'S
BEST BRASS CATALDG'. says Fanfare

At dealers or order direct: add $2.00 shipping.

Send for free 24 page catalog listing over 200 Chamber Music Recordings.
Crystal Records, 2235 Willida Lane, Sedrc Woolley, WA 98284

MUSIC AT ISU
SUMMER SESSIONS
1989

Music Theatre

The musical “The Mystery
of Edwin Drood’ will he
presented by high schoot
Nadon-Gabrion students.

August 0-August 12

Choral Directors:

“Show Choir Routines” Music Educatlon Sheila and Kirle Wahamaki.,
Clinicians: Kevin Butler, Junior High School Raobert Hounchelf, and
Ann Conrad, and Steve Zegree  General Music David Del Colietti :
Dates: July 9-July 15 (i) Clinician: Larry Eisman
July 16-July 22 {ii) July 30-August 5

Concert Band Music Educatlon
Director: Dalvin Boone Elementary Muslc
Canducters: Wiltiam Wakefield, Workshop

Dave Booth, and judy Grimes Clinician: Catherine
lune 19-June 30

fuly 29-August 11

Fees: Directors/Teachers
High School {per semester hour)
Students—$89.50

A registration fee of $89.50
for each workshop includes
a $23 application fee,
Indiana residents in grades
©-12 receive one semester
hour university credit which
may later be used as
elective credit on an {54
degree program. The nen-
resident non-credit fee is
also $89.50. Any non-
resident students in grades
@-12 desiring university
credit must pay the non-
resident fee of $176.50
which includes a $23
required application fee.
{Refund available upon
written request up to the
weel preceding werkshop
beginning.}

indiana Resident
Undergraduate—5$66.50

Indiana Resident Graduate—3$78.50
MNon-Resident
Lindergraduate—3%153.50
Non-Resident Graduate—%171,50

Housing:

Room and Board (indicate on application if housing is
desired.)

Students— 355

Directors—378

For Further Information and Appiication Contact:
Music Workshops, Continuing Fducation and
instructional Services, Indiana State Liniversity, Terre
Haute, Indiana 47809
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Friends of the Orchestra, our parent
support group, provides flowers for
each soloist. Because of the length of
the program, we do not allow curtain
calls. When the solo is completed,
parents come onto the stage, con-
gratulate the soloist, and present the
flowets., Because parents should
receive acknowledgement for their
many years of musical support, we in-
vite them on stage with their son or
daughter. This is a poignant moment
for everyone involved, QOur local
Cable T.V. station televises all of the
performances and duplicates video-
tapes for parents. Audio recordings
are also made available to the public,
and the printed programs feature a
biography of each soloist.

Since the program’s inception, 34
different students have performed
concertos with the orchestra, The ma-
jority of these are seniors and repre-
sent 26 percent of the symphony’s
graduating class. The concerto pro-
gram for May 1989 promises to be a
challenging one; to date 20 students
have expressed an interest in soloing,

in addition to enhancing the per-
forming level of the symphony, the
concerto concerts have been a

healthy experience for the accompa-

nying orchestra. With split rehearsals,
five more string students have the op-
portunity to develop leadership skills
as principal players. Likewise, stu-
dents enjoy performing in the more
intimate chamber orchestra setting.
Because of this opportunity, our
players have become more sensitive to
dynamics, balance, and ensemble.
With the large number of featured
soloists, each student realizes that he
has the opportunity to perform if he is
willing to work for it; thus, the feeling
of being used as an accompanist does
not develop.

The success of this program is large-
ly due to its perception by the or-
chestra students; soloists view the
concert as an opportunity for per-
sonal and individual expression
through the art of music. When stu-
dents see their peers playing solos; a
concerto becomes a natural thing to
do.

The concerto concert is a student-
focused program designed to feature
the soloists’s abilities and highlight
their talents, While the selection of
soloists has alleviated the pressure of
student competing against student,
we do encourage a form of competi-
tion; it is that which exists when a
student competes with himself for the
best possible performance. O




