PRESENTS

Music by
JOHN PHILIP SOUSA

'FENNELL €) EDITIONS
- MUSIC for WINDS

Freclerich Fennell
Tounder of the Bagirman Wind Ensemble - 1951

THE RIFLE REGIMENT MARCH
This is one of Sousa’s unusual
marches. It has a twenty-bar
introduction. $35.00

THE CORCORAN CADETS MARCH
(1890}
It is his most tightly-knit,rhythmi-
cally integrated and sparsely
conceived piece, from the first
note to the last. $35.00

Sousa’s First Published Book, written in
1886. Foreword by Frederick Fennell,
A facsimile of the original. A collector’s
item,

THE TRUMPET AND DRUM
A bool of instruetion for the Field-
Trampet and Drum, Now in use in
the Army, Navy, and Marine Corps
of the United States, $4.95

HFBREERERN

MARCHING ALONG

“A Parade of Sousa Marches"

Arranged by Colonel John R. Bourgeois,
Director, U.S, Marine Band

Three Editions by Donald Hunsberger
for Contemporary Wind Band

HAIL TO THE SPIRIT OF LIBERTY
MARCH  $35.00

THE LOYAL LEGION MARCH $25.00

JACK TAR MARCH §35.00

WG RBR R R

\LUDWIG AUSIC{(E JPUBLISHING

S57 EAST 140th STREET., CLEVELAND, OHI10 44110
(216} B61-1150
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The Double Bass Choirs
of Spartanburg

Where else but in Spartanburg,
South Carolina would you find
two performing double bass en-
sembles? In this city of 45,000 resi-
dents 850 students, representing
12 percent of the student popula-
tion, study orchestral stringed in-
struments, making this the largest
string program in the state. The
musical population of the city is
highly sophisticated and the
school district offers administra-
tive and financial support to the
music programs throughout the
year. Add to this the fact that the
head of the pre-college music de-
partment of the local college is in-
terested in new and innovative
music programs and the idea of a
bass ensemble is born,

As string coordinator of district
schools, I had traught between 10
and 14 private bass students per
year since 1980. When the head of
Converse College’s pre-college mu-
sic department approached me
with the idea of founding a double
bass ensemble, | agreed to ry it for
a year, although with much hesita-
tion. Some of my reluctance con-
cerned the merits of such a pro-

a8y Brrr RusseLl Scotr

gram for my bass students, What
would they pain? How successful
would the program be for them?

That summer [ played in a dou-
ble bass tric and discovered two
good reasons for beginning a dou-
ble bass ensemble. My students
could play chamber music, an
idiom that the bassist doesn't
often encounter, and they would
have the chance to play both the
melody and harmony, a rare op-
portunity for bassists,

As my hesitation abated, 1 fo-
cused attention on locating appro-
priate literature for bass ensemble
— a complicated task because few
original compositions or arrange-
ments have been written for bass
choirs. The problem was solved,
however, at the National String
Orchestra Association Summer
Conference. While speaking with

Bill Russell Scott is currently String Coor-
dinator for Spartemburg School District
#7. He recotved a bachelor’s degree in
music education from the University of
Wisconsin-Superior and o master’s degree
in stving development and orchestral con-
ducting from the University of Wiscon-
sin,




a trombonist, | discovered he
owned a large collection of trom-
bone ensemble music. He allowed
me to peruse his library; and T se-
lected several compositions that
would be appealing technically as
well as musically to junior high
and high school bass students.

[ formed two ensembles: a junior
bass ensemble consisting of 10
junior high school students, and a
senior bass ensemble made up of
nine high school students. All bas-
sists auditioned for the ensembles
and paid a tuition fee of $25.00 per

semester. Students performed in
quartets and trics, rotating the
music within the ensemble so each
bassist would have a chance to
play the upper part and so famil-
iarize himself with playing in the
thumb position. Each ensemble
met for six one-hour sessions per
semester and performed twice dur-
ing the year at the close of solo
recital programs.

After the first year of working
with the bass ensembles [ saw and
heard my students benefiting in
several ways. They needed fewer
sectional rehearsals for the high
school symphony. In the smaller
ensembles they performed music
that was rhythmically indepen-
dent of the bass players standing
next to them, requiring them to

VoSS
THE FACULTY OF
UNIVERSITY CONTINUING
OF CALGARY EDUCATION

The University of Calgary
presents

Symphonic Band and Wind Ensemble Diploma Programme
With a Faculty of Internationally Distinguished Band Conductors

ANALYZING AND CONDUCTING LITERATURE
FOR THE BAND AND WIND ENSEMIBLE
(1970-1986)

July 28 - August 14, 1986
18986 Summer Session Faculty

Donald Hunsberger (Eastman School of Music}
James Croft {The Florida State University)
Stephen Chenette {The University of Toronto}
Vondis Miller {The University of Calgary)

* Graduate Credit

*3 Summers Leading to a Diploma in Symgpghonic Band and Wind Ensembie
Conducting and Literature

*For directors of bands who are interested in learning more about the original
literature for the band, appropriate performing practices and conducting
techniques.

*Courses may be applied to a Master’s degree programme.

For further information write: Dr. Vondis Miller
Music Department
The University of Calgary
Calgary, Alberta
Canada TZN 1N4

Looking for design help?

Need fill-ins? Want a quote?

Call the band uniform
hot line toll free

1-800-543-4427
N

Count on the uniform company with more
than a century of service for answers to your
band uniform program needs. For a free
color catalog and sample specifications write
on your letterhead or call toll free
1-800-543-4427.

Fechheimer — the uniform people

FECHHEIMER
BAND UNIFORMS

4545 Malsbary Road, Cincinnati, OH 45242
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YOUTH MUSIC
PROGRAM
1986

AUGUST 3-16, 1986
for ages thirteen through eighteen

CHORL!S « ORCHESTRA - BAND + JAZZ BAND
Conductors

Larry Rachleff — Conductor, 1986 All-New Engiand Festival
Larry Livingston — Dean, Shepherd Schood of Music; Dean
Designate, USC School of Music
Dr. Moshe Paranov — Founder and President Emeritus, Harit School of Music
Parn Perry — Choral Faculty, Harit Schoo! of Music
John Motley — Former conductor, New York City All-City High School Cheorus
Wayne Johnson — Director of the award-winning Windsaor {CT) High School Jazz Ensemble

Program

We offer to you:
An outstanding resident faculty » Valuable performance experience
Large ensembles & chamber music « Daily Jessons
A variety of elective classes « New in ‘86 — Jazz Program

FOR COMPLETE BROCHURE OR INFORMATION
CALL (203) 243-4441 OR WRITE

Keith Berry, Director

HARTY
School of Music

- Hartt Summer Youth Music Program
Hartt Schooi of Music
0 l_IARTm University of Harllerd
- : : : d " West Hartlord, CT 06117

ANNOUNCING
KALMUS BAND CLASSICS
A new series devoted to new editions of standard works in
the band literature. '

Each edition features;
—Complete concert band instrumentation in standard

transpositions.
—All newly prepared performance material in large format.

THE FIRST SERIES

B5000 Sousa (Simpson)
B5001 Pryor (Simpson)
B5002 Sousa (Simpson)

The Crusader March 25.00
Whistler and his Dog  25.00
Presidential Polonaise 40.00

B5003 Valverde (McAlistery Cadix 25.00
B5004 Hall (McAlister) New Colonial March 25.00
B5005 Scusa (McAlister) The Thunderer 25.00

Maore titles in preparation. Please write for details.

EDWIN F. KALMUS & CO., INC.

Music Publishers

P.O. Box 1007, Opa-Locka, Florida 33054
Telephone: (305) 681-4683
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count subdivisions of the beat in
order to keep their places. Their
new rhythmic facility, in turn, en-
hanced unison orchestral playing.
The bowing articulation required
in works tike Morley's Now is the
Month of Maying or Vivaldi’s Con-
certo for Four Double Basses
(Trombones) encouraged a greater
awareness of bowing styles both in
ensemble and solo playing. Over-
all they played major orchestral
literature better as a section be-
cause of the bass ensemble prac-
tice. The bass choir catered to dif-
ferent levels of ability within the
group. Reading parts in the thumb
position challenged advanced stu-
dents, while younger students ob-
served and improved their playing
by following the model set by the
more experienced players. Seven
ensemble members joined the lo-
cal volunteer symphony orchestra,
adding to and supporting its bass
section. The school district en-
joyed its largest double bass
population ever. The ensemble
created a greater sense of integrity
for the double bass as an impor-
tant musical instrument. Students
purchased beautiful hand-carved
basses and first-rate wooden bows.
Most important, however, the en-
semble created a positive musical
experience: it was fun, and it culti-
vated an invaluable esprit de corps
among the bass students.

Here is a list of some of the
works we used in performances
that year.

The Colors Churn Within the Thun-
derstorm, Schubert, transcr. Sin-
gleton. '

March Fanfare, C.P.E. Bach, arr.
Yates.

Now is the Month of Muying, Mor-
ley, transcr. Myers.

Chrisemas Carels, arr, Wagner.

Grave-diggers  Song, Schubert,
transcr. Singleton.

Let Me Drink!, Schumann, transcr.
Singleton,

Sonata No, 2, Daniel Speer.

In Majesty Upon the Sublime Throne,
Schubert, transcr. Singleton,

Rule Britanni, Arne, arr, Benoy,

My Bonnie Lass, Morley, transcr.
Meyers.

Concerto for Four Double Basses,
Telemann.




